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Graphic Design Careers at a Glance:
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Graphic Designer. O Web Designer.
Communication Designer. o Interactive Designer.
Junior Designer. o Ap Designer.

Senior Designer. o Ul/UX Designer.

Art Director. o lllustrator.

Creative Director. O Presentation Designer.
Associate Creative Director. Information

o

Executive Creative Director.

Graphic Designer

Design Director.

o

Ad Director.

Brand Consulting
Graphic Designer.

Senior Creative Developer.

Trade Show Design.

Senior Digital Designer.

Point of Purchase Design.

Design Consultant.

Environmental Design.

In-House Designer.

Service Designer.

Creative Consultant.

o|o|(o|O|O

Language Director.

Advertising Associate.

o

Graphic Design Associate.

Communication
Coordinator.

Advertising Designer.

Media Designer.

Marketing Specialist.

Media Director.

Design Studio Director.

Copy Editor.

Brand Designer.

Digital Artist.

Print Designer.

Animation Designer.

Package Designer.

Game Graphics Designer.

Book Cover Designer.

Content Designer.

Poster Designer.

Social Media Designer.

Editorial Designer.

Surface Designer.

Layout Designer.

Sustainability Designer.

Production Designer.

Studio Artist.

olofo|]Oo|O|O|O|O|O|O|O]|O

o|of[fofo|o|OoO|O|O|O|J]O|J]O|O|O|O|O|O|O|O|O|O|O|O|O|O|O|O|O|O|O

Motion Graphics Designer.

Teacher.
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FAQ'S
ABOUT
GRAPHIC

DESIGN
at HPU...

DEPARTMENT

of ART &

G

RAPHIC

DESIGN




HPU GRAPHIC
DESIGN

e WHAT is the
DIFFERENCE BETWEEN .
Typography + History.
G R A P H I C D E S I G N Students learn key concepts to be able to successfully manipulate typography as a communica-

tion tool. Within the field of graphic design designers harness the powers of type and image to
develop design assets. Designers must know how to work with typography as image, typographic

& O T H E R D E G_ R E E S ? anatomy, pairing typefaces, and other important skills.

_ . ETypographic Exploration + History ce0ccecce o intensive study
BFA, Concentration in GRAPHIC DESIGN o Expressive Typography [type as image] .o J inensive study
—— C — ©  Practical Typography tevecness o iemesuty
- HPU GRAPHIC o Poetic Typography csecceces J
DESIGN o Persuasive Typography eee  inensivostuty
o Typeface Building « e J
o NASAD Accreditation. | o Typeface Pairing 000000 J intensive study
NASAD is the National Association of Schools of Art & Design. The best J YES! -,
schools in the country have achieved this rigorous accreditation. o Analog Typography « e v
o Typographic Anatomy « e J
o BFA. Bachelor’s of Fine Arts, concentration in Graphic Design. J Yes! o Typographic Classification « J
o NASAD Accredited Studio-based Courses with J v © Typographic Rules e00000 o orive sy
Practical Experience-based Assignments.
Book Making + Zines + Brochures + Folding.
© You can enter the Graphic Design field with J ¥Es! — : : -
a full-time job upon graduation with the BFA degree. © Book Design / Space + Narrative o c e s 0000 o inensivestudy
Af F c . dc based o Layout Design ee0e00 J intensive study
o A focus on Form, Creativity, and Concept-base ! o . . L ey
outcomes like real world projects. L ©_ Typographic Systems & Grids eececo© o onstesusy
o Information Graphics / Visualizing info. eeseee J
o I.Jrq[f}‘fszors ‘g'ithDye?rs of rtgal—yvorld experience J ¥Est O Process BookS -eeo0eoo0 J intensive study
in the Graphic Design profession. o . o . g L
P gnp o Experimental Writing & Narrative Building < eeoceoo J
o Take trips to New York City, Washington DC, & Italy J YEs!
for experiential learning opportunities. Branding + Lo go Design_
Software + Creativity. o lcon Design cceecece o/ e sy
Intensive study in the mastery of soft Kills, learning how t icate with soft ; tensive sty
and use programs as creative tools, During hs process students create muftile comps per © Logo Design / Symbol / Lettermark / Wordmark « eeeceee oo
project and learn how to utilize the Adobe Creative Cloud to create key design assets. o Design for Dynamic Identities J intensive study
©_ Adobe lllustrator. «..ceeccesces o st sy o Brand Identity Design < eecees J mensie stuy
©o Adobe Photoshop. cscccescee J/ intensive study o Personal Branding e e J intensive study
Lﬁgoge "L\r:ctDesl'ng?- Lo 75 E—— o Designing Brand Book + Brief e J intesive stuty
o . o i . R
O—Adgbi Dr:zimw(eeszer T o Brand Design + Brand Writing + Archetypes + UVP oo o intensive study
— Loene R o i i intensive stud
o Coding - CSS / HTML . J monsvasy oiBrar?d Design for the Senses / Sight / $ound ./T.ouch Ose o Intensive study
ZAdobe Dimension. ©c0oocees J o Design-based Brand Strategy + Narrative Building o « « J
o Adobe Acrobat. se00000000 J intensive study . .
les / N Package Design + 3D Design.
Roles / Archetypes. o i
These Archetypes are roles that our desi}gngs are trained to be competent in throughout the O— PaCkage D83|gn eececse Jtildy
degree. Designers play different roles within different fields. We want our designers to have o Package Pattern Making cosee J intensive study
‘multiple seats at the design table. T p Maki ﬁ
o Designer as Professional 00sese J imansie study ©  Pattern E'l |ng' fonense o
o Designer as Communicator cecese J intensive study o Paper Engineering + Folding eccesoe JJ intensive study
o Designer as Problem Solver eccecse Jf intensive study . .
o Designer as Entrepreneur oo o v Experimental Design.
o Designer as Maker Xx o/ intensive study o Experimental Ephemera cecvccecee o intensive study
© Designer as Artist e0o000 v o Experimental lllustration «.eecee J
LDeSigner as Illustrator XXX JJ intensive study o Self_Driven Work cocene J intensive study
O Designer as Storyteller ceoeoe o/ intensive study o Digital Art « . J

Formal Investigation. . .
Formal Investigation explores the Elemergs and Principles of design which is a key reference in BI’O fe S S ]. O Il al P I'aCth e .

design history and are core characteristics that professional designers posses.

— I o Professional Practice 00Oese J intensive study
O—Elém?ms of Desm ceefresces of imenvosny o Real World Projects with Clients 00Oess J intensive study
%EZSS:I:;EL:]ZSIQH S 5:7:31 o Studies in Best Practice + Client Interaction J intnsiv suty
©  Problem Solving A, ey o Professional Documents & Concepts « o o intensive study
o Design Research ceecceecce  mensvesuay ©  Client Questionnaire « o v
07Design in Context se0ccsecee  menshosuay ©  Resume Design « . J
©  Conceptual Design feeeieeeas J mensve sy o INVOICes e o J
ZEproring Media as Message ceeccencee J o  Terms «e v
o Historic Perspectives ceccseecce J intensive study o Professional Presentations for clients « e v

sos . o Portfolio Development & Analysis cescceces J intensive study
S(t?l;tgn{slrgta?sli;)illtsli;}3t}qu:-angr£g;3i:3t?rg/£ aénﬁ%}e}e,dﬁelins;;resemmg work, o Working with Clients 00OCeee J  intensive study

articulating reasons why, and explaining work to clients. Every class in intensively immersed in
critique and analysis of form and concept.

Website Design + Interactive.

LConceptuaI Inquiry + Studio Practice eecece o intensive study B . .
o Aesthetic Building & InQUiry -« eesses J inensiva sy © Website Design « s v
o Aesthetic Analysis ecees J inensive study o Mixing Formal Design with Code J
o Critique + Critical Analysis eccece Jf intensive study o Coding + CSS + HTML . J
o Self Analys|s J intensive study o App DeS|gn ce o \/
Making + Process + Practice. Motion + Animation.
o Studio Culture cssccevcne  intensive study O Motion .. J
© Making as Practice cecscescee o intensive study ©o Animated Gifs / Stop Motion Animation « . J
o Experiential Practice ceccceeces v o Story telling / Narrative building cesccecase J
o Investigative Practice eseccesces J o S
o Action-oriented Practice ceeccences v
o Process / Design Process cesccsscss v N "
— A “ : @ i
o Prototyping cecccsecas J intensive study g a & u g “ .
o Production & Printing cescccccss f inensve sy % 9: = ; s & 8 g 5o
i inti intensive stu @ > 5 2 - 28
O Experimental Printing Methods eee e pr o/ intensive study § E;‘i § gé;aé g m3§ 83 0 DEPARTMENT
L 0B g w £ g 9w O O _— e
. . O g5 09 0 Z2MDT A -4

Image Making + Studio Art. C Es5:3:irielensyi of ART &
i S A £ 28 9 22883
o Photography ccsccssces J intensive study SR EREEEEEE8885 % GRAPHIC
T R R eeccesess W 9 L | (| | | | O I *
o Drawing [We wHItegch you.] J | y = 00000000060 . DESIGN .
©o Image Making [We will teach you.] ce0cceccee J intensive study K wonepunog 10 peviojurey - .

i ce0cceesee intensive stud [ :
o lllustration . V itensive study 5 0000000000 & .
EE———— S — ] paziseyduwy .



